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On my first wisit 1o Roberbs Castro-Polo’s shudio i the spring of 1997, 1 was impressed by a series of ks oollages
composed ol Fresson prinds and which depict doves in light He enbitles this series Might Flight

These colloges remanded me of ke photographs of doves which my husband Jacqgues-Henr Lorfigue took
throughout his life, parlicularly those he beok an the garden of the fomous restaurant Lo Colombe d'Or in
Saind-Paul-de-Vence on the French Riviera

Knm'.ur'-g Ihat Roberlo workes exclusvely in his sbudio and praclically in ihe dark, | asked him how he managed
te pholegraph the dowes in flight. Jacgues-Henri pholographed his doves oulside and in full daylight Roberlo
answared 1Rhal in kacl. he ph-;hl-:lgru;-hqd a shuHed dove which he rented from {he reknown Paoris loxidermist
I:IE':.-'Il:lll.E ard sance (e sluifed dove did not iy, his camera ded. Upon hearing Roberio's answer | remarked
slf 15 lanfashe 1o Frended Back Lié b an imamimale Ihlng which was once alivels

Roberte s an arlist who announces lhe next millennwm, Af the Same lime he possesses o profound
knowledge of arl hasfory thal allows Fum to selectvely and unconsciously drow on the pasl. He grew-up
during o pericd when Jocgues-Henn's images became popular symbols of our sociely Photography = a
democrabic arl, the medium besl odapted o express the last infernal and exernal images of our times. Il is
impassible thol Jocques-Henri's imoges escaped Roberle’s perceplive eye and hypersensitivity. The allinity
between Jacgues-Henr's Florefle g la denfelle of 1954 o, and Roberla’s sensual Veiled Mong Lisg of 1997 -
Jacques-Henn's Florelle, deux doigls peints of 187 o, and Roberte’s Weiled Honds of 1997 e - and
lacgues-Hendi s Arfelle Boucard derrigrre un Mel de fennis of 1929« and Robario’s moving probest against
condinement, Mo Exil of 1997 v 0. Jacques-Henri's and Roberlo’s work are bosed on personal experience
However, Jacgues-Henn' s ® éxtroveried and Roberlo’s infroverted

Roberto’s collages remind me of medieval illuminated manuscripts, made of harmony, lalent and patience,

and like fhem, | believe fhat they will reman bor posierity

Florelte Lorligus
Fares, January 306, 1958



Allow s fo immedialely clanky a misconception; Roberlo Costro-Polo
i5 not o pholographer. Like many artisls tedoy, he simply employs
phologrophy o5 o medium of expression. His arlstic Irajeclory hos
always led him toward the creabion of menial images

Casiro-Pelo exhibited for the first time in 1968, in Washinglon, D.C's
celebrated lelierson Place Gallery. In 1970, he employed pholography
in his work for the gt lime, albeit in on accessory manner. By 1990,
it appeared full ferce in the farm of lorge ossemblages made masnly of
phalagraphy and painl an aluminum and wood These portroyed
ghastly wmages ol csohks in clausirophobic spaces, somelimes near to
of looking through barred windows al the maon and the stors beyond
The cook i5 @ creabive ligure who rsurishes us ke the arlst

Costra-Pola's recent work, born of poinlul personal experience (he spend
four Kafkoesgue years in prison awaiting lriall leshes to a double will
ihat, of the ong hand, of sublimating in arl and by art a reality dillicull
fo bear and on the aiher, in confinuabon of o Warhaol or 0 Rauschenberg,
of decrypling ihraugh the Signs and in parficular the slereckypes, the
discourse ol a socely hal has made of the image ifs symbol and
Marrae

I all his work, bul more particularly in thiee Senes enlitled No Exif
s, Might Flight v o o, and Metamorphosis ce
woan, Cosiro-Polo insists on fhe theme of wnprisonmend in an almosi
obsessive manner

s, B, 05, K3, 0, 15, i, 3

Caslro-Palo evokes stoles of mind by the manipulaticn of space. In
No Exil (Reversal - Homage lo my Mother] e, he evokes hiz mother's

siaofe ol mind durlng his imprisonment. This n:¢-1||:|g¢- reduces s narralive
message in arder to rebain only the siructure of a Sifualien in wheeh the
inside and the oulside conlron] each ather wialently. We réad Mo Exils
inversaly, Thus, undw;hunqhng that he wha 15 an he ofher Side of ke
grill is imprisened

In Mo Exif vas o, wie are imprisgned and <olabed from fhe oulside,
whach g, in lacl, the nsde o the -¢nl|mg-_ 5T nlghl bayand the
impassable grll. It i3 on (ks dialecheal 1o and ra thal the relevance of
Caslro-Pola’s work les

In the same manner, in Nigh! Flight e o, the dove escaping from the
picture plane throws us back to the very struclure of the work, ihal 5
te say, an imprisoned world enclosed upon itsell

Thiz ambiguily, which we also find in Melamorphogig e o o, but with
a sexual connolbalion, is accompanied by an arlistic exigence, which
places Casire-Pelo in a completely new register, that of a photography
which in Iragmenting the real, reveals ils symbolic power

Holl-waoy belween Bollansk ond conceptual arl, Roberts Caslra-Palo
invenis a specilic vatabulary in which form and contenl are totally
integraled. In ihas manner, he assigns lo arl an essenbial lunction, that
ol denouncing the neuroses of the world

Jean-Luc Montergsss, Creabive Direclor
Maison Européenne de la Photegraphie de la Yille de Paris
Paris, March 10th, 19538
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B AP e Rt T B et Nk 8 e Nt e e B il
trale, est accusé d'avoir par-
ticipé aux massacres de Mu-
sulmans au printemps 1993
autour de La Lasva.

/ Australie: pipe mortelle

eafant.

Un blond Australien darwi-

nien (natif de Darwin) a été
condamné i quatre ans et de-
mi de prison pour avoir provo-
qué la mort de sa fiancée en hui
maintenant la téte sous I'eau,
alors qu'elle ceuvrait 3 une
lente fellation, prés de la plage
du ::Nng:éde Pee Wee. Le gar-
con a bénéficié de circons-
tances atténuantes bien que
des surfeurs aient témoigné
que la victime avait déja prou-
vé beaucoup d’amour et d’ar-
tout I'aprés-midi, avant cet

épilogue fatal.

Le Fonds mondial pour la na-
ture (WWTF) a passé au crible
toutes les foréts de la planéte

mbre,ce et sonconstat est accablant, En
% mais, huit mille ans, la superficie des
euroc-  foréts s'est réduite de 8 milliards

IFlHIH 53 rrl.“ I;q-rrl-ﬂ L e ——

MU R e e T
-16q 1iove'b d2uo0s tes slsud
-ulM ab za136226m xus Sqiad
E0RI sqmeinitg us enemluz

sves] 61 abwous

sllehiom oqiq :silsxfzul

-iwisb nsilgxeuA bnold alJ
413 & (miw1sd sbliten) nsin

-3b 13 26 s1tsup £ dnmebaas

1i0vE 1wog noeng sb
il e sdonei g2 nnmnl_ig
s’ 2uoe a141 sl Insnsinigm

anu £ tis1vuo slls'vp z1ols
oulit ot

sgslq &l sb 261 .no

163 51 .99W 929 sb qms> ub
-zmootia ab 3bidndd & nog
sup naid 2stnsunitie 295081
drgiom3? insis zuustiue zab
-uoneg (b tisve sonitsiv el sup
-18'b 19 woms'b quosussd v

wslgitluen ob as aeb

133 tneve Jibim-z5198'| twol
Lete

eodnteinie 288101

-sn &l woq lsibnom dbood a1
aldi us S2zeq & (TWW) sun
sténsle sl ob 219101 23l 23tw0!
nd neldeos fes 16Renoo noe 19
gab sivihoque sl 2ne sllim tiwd
abngillirn £ ab stiubé rea'z 20l

LT e Atk ﬂh‘rr;"-;'m F &

Anoles

= v
2mm
=20 TLED
sarrrifmi









dafpears dwiasl 1FT ye = I Frausen prn
v Tihpgfionmd  TEGT a2l ] resean prnh







= T

By 0




o)

Kapinmmid i Lhiprd Miua

A omms NN









=
e

Andey



gpre T






Eotind By
oterin Borren Barquet Fiea Tors

Lrophs (g
Aipkar HgPad Lewin o rSme ' Woll Fore

PFeofodig Orang
Litho Jut Maw_ Torag, Raly

Pronigs
Marneyras, Tada, may

© 19, Rolehd b Tl Py (siaii n fala]
Galersy Roma Bo'gusl

&1 Easl 5T Desl

Frw W, WY BOOCD

Tel G129 B4 B080

Fan. [N 70T 9508

Profographa JH . Lorigus pege ®

& Minalies de ko Dullers - Francs /& A JH L

The Galeria Ramis Bargquel wishes |o express ils prolound gratifude fo
Mg, Florglbe Lartigue and M. Jean-Luc Monlerosso for their beauliful
lexts, Mr. David Phillips lor allowing us to reproduce all the works by
Roberte Casiro-Pole in this catalogue, excepd for Mighlf Fligh! and
Orwnk Mong Lisg, which are reproduced by courtesy ol Mr. and Mrs.
José Mugrabi, whaom we also thank,
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