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AP The mobt interesling aspecis of
tha exhibll are the aesthetio questions
ihat it will present aboul the nature of
“lashlon® as “art' “fashion” aan be
“art", The werd “art" derlves from the
Greek  Arlstolallan  ward “leahne,
Theralorg, an desls with “making",
This I8 extracted frem the Erhics,
Thug, “art" eannol be “geoed" or
vhad", Thare elther I8 "an" or there
ign't, Thare lan't geod and bad “ar",
There (s only “an’, Bemathing eannot
posalbly be & bad work of “an®,
bacauss iU I ke bad, I s nel "an®,
Therehy, “fashlon’ can be “an®, on
he same premiges (hal any af the so.
aalled “arts' are, In the United Blales,
anyone may be called an “arlist";
those who ocreate illusiralions for
deparniment alore advertinements, with
anly the aim el salling the lllustrated
praduet, are usually called "artiatla®,
thie truth Being, that (Fany of thesa |-
lustralors reslly ofeate a drawing,
which I the work of "fantasy" or of
“an", thair "an directors” would pro-
bably not aceapt 1t for publieation,
Thin proves that just because some.
one qreates drawings, they are nol
necessarlly "artiate" . . . even If draw.
ing ls usually thought ol as the
medium of an "arlinl", Howaver, tha
axhiblt has  as  ite  purpose, 1o

how to look from looking ol painters’
and seulpters’ atudies. | remember
that befors Mondrian died, he couldnt
aell & painting for fourhundred dollars
o Bl monthe after his death, Or-
bach's was iaying out all thalr adver
tinamants on a Menddan grid pattam,
AP | belleve (hat cortaln artists, who
we usually assoclate with the "fashlon
world", can also be Innavators, Mol
alwnye, but then, not all paintars,

ar th
glven by the fifty-three 8 lo
the question “whal s fashion as fan-
tasy?" or "can fashlon be ant?" | am
quite sure that many af the entrios will
not evan approximata the realm of
sart”, but this will elarity the stature of
“lashion" loday, Have you thaught
about yeur entry to FASHIGN AS FAN:
TABY?

AM: | can make a drawing tor & thing.
Actually, when | teld my wite, Banala,
aboul this, she was looking through
nome old coples of Vogue, lor an arti-
le whigh | had wrillen about cooking.
Bhe couldn'l remember i what [ssue it
was . and in the last faw years, | have
made & serles of palntings called \he
"Open Befles”, which have a "u»
shape descending from the center . .,
and In ane of the Vogue lssues thal
she was looking through, thare were a
group ol models, one of them was
a grey led with
"toul-ll!a -eye" print of breasta ..
und | sald 10 Renata, "look what could
have been done with my "Open im.
age, It is present style”, the

, OF P have baan an
Innuenue on “fashion an ap an® .
Ploasso was & fashlon innovater ., .
look &t his coslume designs for
Disghllev's Parade, the dancers could
nol aven move in many ol those
coslufmes, because lhﬂ" had large
atr of board o tham , .
a8 Madame Gres painled aut to me,
Isadora Duncan's relationship with
Paul Palrel was ol great Influence on
tha "fashion artist" ... In the same
manner that leadora gave “lree move:
ment" o dance, Polret gave “free
mevement' to fashion ... they were
both great arists ... how aboul the
relationship of Debussy and Satie as
musleal impressionisls 1o the Impres.

ion as fantasy
with roberto polo

rgary Miehen

that 18, palntets and aculplors.
P Yar, the man is highly inelligent
and capable, 1o say (he lsast, | have in.
vited Rim lo paricipate In FABHION

AS EANTASY ..

Invitation,

RM; | have never mat him. | don't par

tieularly need (o, but | (hink Gharlea

Jamas (s a genius,

AP: Ha is mosl Interesting 10 meel.

Mot only for tha Obvious reasons, bul

algo bocousn ha moves In a very in-

teresling enviranment ... hig collee-

tlon of great clothing, great photo:

graphs (many by Cecil Beaton), his

apartments at The Chelsen, etc.

He I8 avery bright man,

AM: He must be,

R How are you conceiving the pleces

for FASHION AS FANTASY?

AM: | have thought of 1w approachas:

one wauld be 0 terms of & costuma,

and the other would be iranle.

RP: | ballave that the lronie approach

would be more Interesting, since it

would relate 1o your paintings In e

aenae of abetraction.

RM: | was a vary clong Trlnnd of Max
|

he haw acoepled my

E Tl .

B, DeMile spectacular, the human
woale of this room, lor example, would
not be anough for the "fashion In
duatry", | dress casually, | wear
Brooks Brothare alothing, because |
have tound |t aimpler, baing & painter,
nel te try lo look lihe one, | wear a
blazer and lle, and therelore, people
may assume that | am a “universily
man®, whish | am, and Ihus, *they
usually leave me alone. It In that alm.
ple. Before, there were many “'chie"
(AP: Oh1 | hate that word!) places,
whare | would nol be allowed (o snter,
because of my apparal ... but new, |
father make stalamante (hrough my
wark, falher than by tha manner In
whiah | drass,

AP | ihink the same thing. | didn't
always, bul now | do. It iz easier and
much more praclical, However, | otil
ballave that It In very impertant o
make stalements about fashion,

AM: | agree, I you ame young and
; Itul; the more & Iful, the bet:
ter, but | believe in Bhakespeare's
"aeven stages of man', and | have
passed that siage. | am In another
stage.

AP Ars you leaching now?

AM: | glva loctures oocaslonally. In
fact, | am giving one next weekend,
one In Oetober, and ono In Novembar. |
am  having  exhibits In  Takyo,.
Dussaldort, Gologne, and probably
algo In Parls, Houston, Detroll and
New York, Tha sheer logistics of all
this, getting It all photographed, in:
sured, and sent, It takes & graat daal of
aflort.

RP; How did yau find this housa?

M feund it aceidentally, whila look:
ing for a very good, French reataurant
that Is near here, Living hate s ideal,
beeause | oan be in New Yark (n fory
minutes, and see the people that |
need Lo see, of [t (8 not really ditlieull
for them Lo come hare, My house hap:
pens 1o be In Greenwioh, which doas
not Interest me, but | lova the grounds
herg, which were designed by
[e] I thought that If thare were

Emel Whun yuu

sloniste In painting and Ipt
Buch as Monet, Plsarro, Rouso, anrl
Radin?

FM: Courrages was very Important.

AP Also, Paco Rabanne. | belleve that
Pago's meril resls on his ingorporation
of different media Into the clothing
that ha aréates .., In ong plece, ho

and lla stenclled design looked like &
Magritte paaping oul of a Motherwall.'
In faet, | eul out that magazing page
and | have It hanging In the studio. . . It
amuses mel

RP: | belleve that ai offe peint or

many p and

pacause of & corlain amaount of Intrine
i vanity, not vanity in the frivelous
sensn, bul the Kind of vanity that
directs itaell o the "ege”, cross paths
with what | define as “fashion®, in
other  waords, not what s
“fashionable™, but in terma of elothing
which is an",

AM: | belleve that it aan work the other
way around. Inleror designers borrow
from painters and sculptors (moat
painters and soulptors do not refer to
themselves aa “"artista”, becausa thay
intultively realize that 1o be a painter or
a sculptor ia not necessarlly (o be an
“artist”}. Now, averyone has an apart.
ment that attempts (o look like an art
gallery. | think that art galleries learned

may | madia, auah
as matal and plastic, as well as
eslablished  end  usually  precious
medin, such as ostrieh feathars, slik,
and satin. Thia has nol made him into
the most commarclaily succesaful
el of “haute " al

bul then, his parlurmas, which nll
vary wall, allow him to be an artjsi.
When | gee a piece of "haute couture™
clothing, by Paco Rabanne, where
varigus media have baen agsthetically
Incorporated Into lh:i same plece, |
f bor B hig i (L i
of wood, stone, and bLronze in one
plecs of sculpture,

AM: There I8 an Amaorlcan, who is a
aenlus. For nbnul len yoars, I havn
been on the G hel

| ht of that cullnm he
made, of about Il!lv derby hats over a
man, call Mars Make the Man. 'l
discover an interasling coneept. One
allows the theme 1o crawl around the
bagk ol the mind, and thep, one day, it
I8 suddenty in one's fingers,
AP: Perhaps, you eould reconcaive
paper clothing? Remember the fad for
paper clothing? Durlng that lad, the
true qualitios of paper waere not boing
dovalopad, poople wer making papar
clothing that attempled 1o imitate the
affoct of regular glothing, made out of
fabric,
AM: | had fargotien that fad. Al that
time, my wite bought one that did not
fit at all, sho tesied it once, then
discarded 1t, never ware it | pleked it
up, cut out parts of i, today, they are In
some of my most famous collages,
RAP: There were othor typoa of napnr

any place, whare | could be happy, this
wad it
AP; Do you go Into New York vary
often?
RM: Ususlly, about once a week. | real.
Iy apand my lile painting, (aking care
ol this place, and my wite,
RP: Do you feel that the situation in arl
today Is as medlocre as the depression
wa have been golng through?
AM: Basically, | do, | also think that it
in very diltioult for & young arlist to
dovelop in this pariod. Madaern art (s
.more than a hundred years old, Its prin.
clpal function has baen to croate a
i visual | (o
aarller generations could create wnole
chapters of the new language, but
each succeeding generation is reduc-
ad, more and more, to [cotnoting this
modern language, which is now nearly
oomp[ntn. My oldest daughler is

lothing: for
underwear, It was a great Idea,
because paper underwear can be very
hygenic, but the enes then, were vary

GCommitiae, and the only time In the
fine arts, that we have awarded a
fashion designer, it was Charles
James. The drawings which he submit-
ted were more powerful and mare to
the point, than any of the works sub.
mitted by so-called “requiar artists®,

and they weren't well made,
This 18 a beautitul room .

RAM: Were a magazine lc photegraph
this  room, which Renata has
pholographed fand In Ihone
photographs, it looked o

ty-lwo years old, she has a loft in
Soho. She knows many young artists, |
visit her sometimas, talk 1othem. They
are part of tha populatlorl axplosian,
they know that there are fifty-thousand
of thelr kind trying to make t, When |
began, horo In New Yark, | was twenty-
six years old, at thal time thare were
mavbn fifty, In any way modarn,
and | in all of New

the effect of Thomas Mann's houm.
they would want to tum it into a Gacll
10

Yatk City. Now, Ihe “art world" is as
crowded as lslanbul,



Halston giving oul butions al his show,

: aky and Kenny Lane were the at George-Paul Aonel's MAGIC, FANTASY Eisa Parettl and Bill King on the Hoor at the armaory for Magie Fantasy and Dreams,
nnd DAEAMS party lor the Slkow Institute,




Mary MoFadden fancies a pleated fantany.




Maring Sehisna and Oscar De La Renta,

~ Palomn Poasso  the Melropolltan museum,
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