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Nesta Dorrance
Jefferso

’I:e yellow pages list over 80 " act gal-
lorles," offering everything [rom Alrican arti-
facts and Old Masters to pop art and beyond.
This month many of these galleries open the
new art season with the frst of a continuouy
round of shows, touting works by new and eatab.
lished artists vying for a plece of the art market
and, in some cases, of art history, In attendance
will be colleetors, museum curators, reporters,
!Dr: students, and a pot pourrt of other gallery-

T,

The most l(eantie attention will foeus on
Washington's “contemporary’ art scene—con-
tered roughly between Dupont Cirele and the P
Street Beach, a lively tree-lined section aswirl
with G fcut Avenue busi em-
bagsy stalls, and sandalled street people. There,
in & three block area, are two prestigious mu-
seum-type galleries, the Phillips Collection and
the Corcoran's Dupont Center, and two set-
breaking commercial galleries, the Henri and
the Jofferson Place, Together, they offer the

| fon ol cont y

Potomac

and the B
n Place

Galler

By Jean G. Lawlor

there with his revolutionary 2-inch micro-paint-
ings, and placed his stripes in collections, rang.
{ng from the Swmithsonian's Fine Arts Colleetion
to Sargent Shriver's U.5. Embassy in Parls.
Thomas Downing and Howard Mehring, two
Washington-based painters of national import.
WREe, are repr ted in major collections (rom

hf

FHOTDHRAPIE BY DOUGLAS CHEVALIE

light beams. Krebs s interested in new materi-
als and processes rather than the traditional
media of metal and stone, He would like to
make structures (or the air. In mid-July Krebs
left for Palo Alto, Californin and the labs of
Hewlett-Packard, the electronics firm, What he
produces “in residence” there, in this unusual

New York to the Los Angeles County M

A 1 but four

of the original co-op artists have left for other
galleries or cities. Constant turnover has made
for n varied stable of talent, OF the JP's present
erop of thirty-one artists, seven are under thirty,
nine are women, one is black, and all but two
live in the Washington area.

Sam Gilliam, 36, a tall, articulate man who
wears John Lennon spectacles, recently began
painting canvases up to 160 feet long that are
meant to hang limply along the wall like
crughed drapes. To do these (and the regular,
watery-toned canvases that are his trademark),
Gilliam dons galoghes and applies paint with a
kitchen mop to canvas laid vut on a warehouse

must vig
art in lown,

The Jefferson Place Gallery (the “IP"), like
ite art, bows to fow eonventions. Despite ita
name, the gallery is located on P Street, Al-
though it enjoys a national reputation, it occu:
ples two floors of a nondescript commercial
building, barely identified by the name on the
second story window and a recessed yellow door,
Tts owner and director is Nestn Dotrance, a ree.
ognized patroness of American art, who, still on
o British passport, must 11, i as an
alien,

The J1s national reputation rests on the
Washington artists it has launched. Kenneth
Noland introduced his brightly-colored “target"
paintings at the early Jeff Place in 1968, fol-
lowed eritical acclaim to Manhattan, and re.
cently received wide publicity for histwenty-
foot canvases ol pastel, horlzontal bands that
strain the limits of peripheral vision. Gene
Davis, now handled by the Henri Gallery, [irst
showed his eve-boggling vertical stripes at the
JP in 1862, more recently surprised gallery-goers

.

floor. He says he is interested in scale more than
color, in how the size of & work transforms a wall
and a roum,

Roberto Polo, 18, a handsome Cuban refuges
whose family gettled here because of their son's
art-study grant, welds plastic cubes into seulp-
tural, see-through honeyeombe, “1'm not inter-
ested in fatness or color anymore, [ see cach
seulpture in its own ‘surprise gpace,’ and I'm
involved in how one experiences space. In order
for visitors to my one-man show to see each work
us & separate object, we put one seulpture al-
most blocking a doorway, so that people had to
consider it separately in their struggle to get
around it.”" Polo's family experiences the seulp-
tures as objects every day, for he works with
propane torch and heat lamps in all the rooms of
their Falls Church apartment.

Rockne Krebs, 30, an ex-Navy lieutenant who
wears Edwardian suits and cowboy scarves,
makes insubstantial light pieces with helium.
neon lagers. These laser beams are concentrated
lines of direct light that don’t diffuse like Mash.

ation of artist and seientists, will be
considered for the U.S, Exhibit at the 1870
World's Fair in Osaka, Japan.

Wehhuwn in the

early (ifties had no gallery in which serious art-
ists could show contemporary paintings and
sculpture alone. Local collectors looked o gal-
leries in Paris and New York and no one gave
attention to talent in the Capital. Artists had to
make their living by something other than their
art. Kenneth Noland, for a time, drove a D.C.
taxi and Gene Davis oversaw Triple A's Annual
Safety Patrol Parade. In 1957, Joe Summerford,
Helene Herzbrun, Robert Gates, all American
U, art professors, and painter Mary Orwen de-
cided to fill Washington's gallery gap with a
showease of their own, They wanted to give lo-
cal, avant-garde artists a chance to be seen,
Enlisted to ge the cooperative was Alice
Denney, who saw the JP as “a theater of ideas
.+ There'll be no Sunday painters, and the
rooms won't be crammed with ceramics and
jewelry." Soon a total of twelve artists had paid
their monthly $10 shares in the venture, and the
first show opened October 13, Leslie Ahlander,

Washing t i

art critic for The W
Washington collectors to pay attention to the
early shows. *The time has certainly come when
the best of the Washington artists should be
accepted on their own merits . . . Here is a chal-
lenge to acquire works for their quality rather
than the names for prestige purposes.”

When Noland's large.scale canvases were
first shown at JP, visitors expressed the fear
that such paintings might overpower their
homes, but Alice Denney prophetically quipped,
“I think people are going to buy paintings to
eover whole walls. The day of wallpaper will be
over,” In spite of the group's insights, however,
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the timing was not right, Washington was not
only hesitant to buy contemporary art but also
hesitant about coming out to see it. The gallery
landlord, Al der Dematatis, a Washi
realtor, more than once called & meeting of the
Grook Society to coincide with JP openi
nights, The Society provided a voluble, cosma-
politan group of gallery-goers and o pleasant
reception for out-of-town artists.

Sometimes an artist’s only customer during
an entive show would be Alice Denney herself,
She gleefully coneedes that mueh of her own
strong collection came from those shows that
wouldn't sell, In 1961, when the members do-
vided to disband their non-profit cooperative,
Alice went on to invalve hersell in other local art
events, She helped initiate the Washington Gal-
lery of Art (which last year beeame Corcoran's
Dupont Centerl, and in 1063 she assisted in the
selection of works for America's exhibit in the -
Venice Bionnale, Sho became Washington's fiest
lady of pop culture in 1966 when she sponsored
the Now Festival, a four-day celebration of hap-
penings and mind-teasors, that brought Andy
Warhol, famed for his Campbell soup ean paint-
ing el teckious movies, with his bizaree entou.
roge tn Washington, Currently, she is the local
link to n national venture that puts artlat inio
industry, BAT (Experiment in Art and Tochnol-

nEv).
i .'Iu*n Nesta Doreance

; took on the Jefferson Plage in 1961, she got: the
’ gallery's name, a short list of putrons, and less
than $50 in petty cash, She had known members
ol the original co-op group when she took paint. A
ing at American U, and she had been the co- X o v e
op's first real eustomer when she hought a Rob- Rabert Gates of the American University fine arts department
erl Gates canvas in 1957, Actually, the tranafor . ¥ X
wan an informal, verbal agreement among
Triends, The cosop had been somewhat inditier:
ont to profits; now Nesta was committed o
miking a business survive,

Neata puts gallery-goers at ease with her ele-
want, roserved manner and her genuine reapect
Tor the art she shows, Her cinnamon red hale i
pulled to the back of her head in a ehio ponytail,
but a few loose eurls form a glelish frame for her
fnee, She has the Agure of o model and woars her
elothes an 11 she were one, Her volee is low and
husky, her aceent hard to place—a mixture of
Swansea (her hirthplace) Welsh and Londan
(Sehonl of Beanomios) English, her two "“homes"
helore coming to Washington elghteen years
ago. Now that her daughter Deborah is begin-
ning medical studies abroad, Nesta lives alone
nnd reguperates alter o busy week in hor *hrown
toom," This {5 the retreat she calls “shades of
Elinor Glyn or Hershey gone mad," o room that
eomes as o surprise in a house of hright paim-
ings and family antiques,

From the beginning of her commercinl experi-
ment, Nesta has gone it alone, and from the
fiest, as now, she says she's working from in-
atinet, She can sonse that an art work ls good
but she ean't necessarily verbalize it, The ra.
tionalizing can always come later, she foels, The
immediate response is intuitive, and she banks
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Sam Gilliam and Nesta Dorrance study a plox-

ialay scudptiere by Rockne Krebs,

Rockne Krebs “wrapped” in lazer heams i
in a double-expasure photograph +
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on that, One who sells art is, as she putsit, "sell-
ing his own eye,"

Nesta Dorrance is, in the best sense of the
word, a “promater.” Excopt for a lew woeks in
late summer, the gallery sponsors a different
one-man or group show every three weoks, Bach
show invelves two days spent placing or hanging
art in the gallery, n Tuesday night opening par-
ty," publicity in art magagines and papers, the
mailing of hundreds off ts, ind the
handling of sales, In return [or these services,
the gallery recelves 40 per cont of any sales
transaction,

With thirty-one artists in the JP gallery, not
all enn be fiven one-man shows every year, and
not all produce at such a rate that they want
such freguent exposure, However, il Noata leels
that an artist has “a new statement to make,"
she s (lexible enough to werk out  show for him
on her schedule, She has her aye out for new art-
ists, too and regularly she looka at color slides ar
visits studios, but ahe won't take on any artist
unless she can give him a show, "1'd never snter
an agreement with him otherwise. It's untair to
bind someone to the gallery, unless [ can prom-
ine that,™

Artists in Nesta’s stable praise her profes:
slonal nbility to handle a show and her personal
ability to keep eool while doing it, “Until recent.
ly," Nesta says, "we opened on Mondays, but
that meant taking down one show and pubting
up another all on Sunday, Tuesday apenings
now give us a little more rime ro think."” Work-
ing with an artist at setving up his work can
enuse as much tension as the last-minute efforts
hefore the opening of o Brondway play, “"Hang-
ing  show is eruofal, After all, each work needs
its own space, and il good paintings are hung
badly, they look terrible,

“Artlats and T usnally ngree about where can-
vaser whould go. Sam (Gilliam) was unsure
about the location of one painting in his recent
show, I held out for it tostay #a it was, and the
next day he eame baok, wont ap the stairs, stud-
foel it agnin, and said 1 was right,” Neata,altor
all, I "selling her eye" to Sam Gilliam, too, Un-
like some notorious New York gallery divectors,
she avoids confrontations, She sees hersell as "a
calming Influence, I'm just here to make things
smooth for the artists. They're the prima don-
nag,"

For almost every ahow, Nesta must repaint
the white walls or wagh off new (ngerpeints, At
dilfersnt times, sho has oven added temporary
walls to cover a distracting window or to support
an extra-wide canvas, For his show in late win-
ter, Rockne Krebs wantod to position a laser so
that its one red beam would seem to pleree a
dividing wall, "It's the art that matters. We
needeed todrill a hole through the wall, so we did
it Then Krebs, his wile, and his ex-Navy
roommate worked to set up other lasers that
transformed one room into a grid of beams, mir-
rored almest to infinity, (To save time that
woekend, Krebs slept on the earpet of the gal-

lery tloor,)
E)r his ahow

in the spring, Roberto Polo had ordered a num-

A fittle wine and a lot of

conversation al adeffor

#un Place Gallery show,
]




Sam Gilliam and his drapery canvases.

(

bor of large pee-fabeicated culbies to use bs bases
for his seulplure, By Tuesday morning they had
still not bean delivered, so Nesta helped Polo
serounge for bases, They called Sheila Tham
and others who brought bases of her own and at
foue o'clock the delivery came, “Very tense,”
gaid Nesta, but by 5 o'clock Tuesday evening,
every plece was in its place, ready for the open-
ing night visitors.
A JP Opening Tuesday

5 P.M. Nesta has just left for a quick trip
home where she ehanges from working outhit to
hostess clothes, The gallery s quiet and empty
excopt for her assistant Annie Bissell or a friend
who has offered to wateh things, On his opening
night, Polo “watched" the gallery during the
transition time, He sat on the tloor and looked
at his work; he wandered from room to room
hearing nothing but the muffled sounds of rush.
hour traffic. "What weird sensations to be alone
with my sculpture like that. 1 experienced my
‘souvenirs' us 1 never had before. 1t was exhilie-
ating!”

6 P.M. A tuxedoed bartendet gazes out the
third foor window and then turs back to a
small table covered with a white linen cloth. He
sots out seven rows of five wine glasses each and
opens one bottle of cold, white wine, He can
hear a few people who have arrived and are com-
ing Jowly from the gallery roomes on the [oor
below-—stopping to look at canvases by the
stairs or at the landing-—a secretary still in her
olfice dress, u young wife in o pants suit there
ahead of her working husband, a graying gentle-
men in a double-breasted suit bending solicit-
ously toward an identification label on the wall,
and a hippie couple on its way to Dupont Circle.
They quietly take turns at the wine table, and
then sip slowly as they go back to looking again,

7 P.M.Both gallery floors and the staircase
between are filled with people who hold their
glasses tightly, ravely spilling or drinking from
them because it's still daylight outside and a
Tuesday. In two's and three's they gather
around the printed lists of works and prices,
Strangers introduce themselves; friends wave at

cach other acroes the room—nothing more or
less than a good party. Nesta greets the familior
faces by name or with a surprised smile, Ugually
she stands with the showing artist, and they talk
to others of the stable who've come to wish their
colleague well, This is not necessarily a seene for
official Washington, Rarely would a celebrity-

or society find his

ers here, In spite of the fact Nesta numbers im-
portant Washingtonians among her customers,
an opening at the JP is more likely to be a low-
key pathering of the invited and the passer-by,
Not a faghion show, Gallery-goors arrive in every:
thing from a simple black dress and sandals to
a dashiki or o paint-spattered T-shirt,

Tha-m ared

variety of benefits Lhat come from an artist's al-
filintion with a gallery, For Sheila Isham, who
paints cloud-goft canvases with a spray gun, the
JP is a form of protection. She bemoaned a
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morning lost to work because of three phone
hawsles over a sale and rogrotted not calling Nes.
ta, the businesswoman, to handle it. But besides
belng n buffer and bookkeeper, Nesta sees that
her artists get word of financial aid and granis of
free studio space, She handles inguiries about
works not currantly belng shown, and she stimu-
lutes museums to take interest in the artists she
represents, Recently she saw o it that waorks by
Gilliam, Paul Reed, and ot hers were made avail.
able for the new U8, Ambassador's home in
Mogadishu, Bomalia,

Selling art s not, however, ss elean-eut a
Bueiness as selling grocories. 1t often calls for the
director to do a bit of social tightrope walking,
ln New York, for example, gallery owners and
artists are often pressured to donate works to
museums o large collections, Nesta recently
handled the sale of a painting by Howard Mehr-
ing to the Whitney Museum. When ashed if a
museum ever gets @ large discount of gift
through her, she exclalmed “No! The artist
needs the maney to keep working more than he
needs the publielty." But some small allowance
(10 per cent) is allowed in 2ales to museums, "a
standard deduction, which ls certainly not un-
falr, Mo more than 10 per cent, however, is con-
sidered, and no haggling ever allowed.”

The Waghington srt scene hag its own peculs
far pressures, Some say that there Is a tradition
in-Washington for one gallery owner not to at-
tend the openings of a compotitor, but Nesta
anys she attends any opening that shows the
wark of a friend. All are expected to come out for

art events such as first night at the National
Collection or a C Biennial Exhibition

Callection; Jennie Lea Knight does anatomical
Irawings for an NIH laboratory; and Michael

Nesta saye she must often be diplomatic about
gales within the JP itself. "It can get sticky
when potential buyers are friends of the artist
they're consldering. They usually like to come to
the gallery when I'm here alone, so if they decide
not to buy, there'll be no embarrassment, Some
buyers wigh to keep their anonymity even after a
sale is final, and [ reapect that wish,"

Gallery eeonomics have changed in the last
ten yoars, Washington art collectors are more
interested and more numerous than the early
eo-op could have foreseen. In the early days, it
was possible to shop the Jefferson Place for a
“hargain." A few hundeed dollars would buy a
luege Mehring then; the asking price o & small
one of that same period is now close o $2,000,
Sketches used to go for §265, and the top price for
a large oil was $600. At the JP today, the least
expensive items are a silk sereen by Blalne Lar
son for about $46 and a drawing by Robert Gates
for 875. Most of the works handled are in the
$100 to $1,000 range, with the most expensive
work now on sale being a large (nine by sixteen:
foot) Sam Gilliam canvas for §6,000,

Iin gpite of what may seem to be high prices
most serious painters and sculptors still ean't
work at art full-time. OF the artists handled by
the JP, many have jobs in thelr non-studio
hours or a working wife or both, David Moy de-
signg the lay-outs for Potomae Magazine; Paul
Reed is the Peace Corps’ art director; Willem
deLooper is a slide librarian at the Phillips

Clark sometimes illustrates manuseripts for the
Smithsonian,

Some support doesn't come from art-related
jobs at all, Roberto Polo recently hired himsell
out part-time as a jewelry salesman and gift-
wrapper, Sam Gilliam's wife Dorothy writes
free-lance articles on urban problems and
pinch-hits as a list on TV's P
show, For some, like Bel Contreras, there is de-
light in leading two lives, From nine to five he i
Chief of the Visual Presentation Branch at The
Ageney for International lop t, and
this, he saya, keeps him Cfrom “the monastic life
of & full-time painter,”

Rec@nt- Washinglon history

should convinee local buyers that, even if there
are no “bargains” anymaore, there may be many
good investments. Colloctors are still called
upon to take riske on good, relatively unknown
artists, The galleries that are making excite-
ment in Washington are those that don't offer
the comfortable subject matter and the familiar
forme. Taking risks is after all the role of an ex-
plorer in eny field, As Gene Davis says, "once
Sabin had perfected the polio vaccine, why
should any serious scientist waste his time
trying to re-invent it?"

Is Washington really a gallery town? Maybe,
hut there are still a fow services galleries here

"RARIE
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You Gan Afford to Build a New Home l

| Built on your property
; Over 20 models
100% financing

We'll finish the interior of your new
home to almost any stage of com-
pletion you want, 8’ doing some of
the interior yourself, you'll realize a
tremendous savings. it ?mu like, we'll
furnish the interior finishing mate-
o rials and include the cost in your
§ mortgage, Sowhywalt? You can give
your family a beautiful new home
now,

Washington: 7536371
ﬁ““sf'a"ﬁ“ 3:?. mﬁ‘ S’ A Line of
wy. 13 N., Delmar R,
P. 0. Box 1797
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o by for the
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P. 0. Box 617 2
e
Phone 667.8083
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Planning in
advance of need
can ease a time

of sorrow for
family and friends

A pre-arrang t plan eliminates the
need for others to make hasty decisions in
an atmosphere of grief and tension, It is an
act of thoughtfulness that requires no ex-
penditure, It takes only consideration, This
booklet will give you information on pre-
arrangement planning as well as other mat-
ters families should know, We will mail it
on request, You incur no cost or obligation.

what everyone should know about funerals

JOBEPH v
GAWLER'S ...vioe e

5130 Whsconaln Avenue, N.W, 81 Harrlion Strest

Private parking for more than 100 g L5 -"'Li‘,. - ;

Jennie Lee Knight sculpting wood

cannot provide, Recently, for example, the ar
department of a local university waa offerod
funds for the purchase of an important seulp-
ture, Time was short; the infarmation had to be
returned to the donor by a deadline, But the
department elaims it eould find no elearing
house in Washington, no one alficionade who
knew what was for sale out of what collections,
Nesta digagrees. “Gialleriea In D.C, can be lial-
sons for major purchases; Washington buyera
don't use ua enough. We know whom to eall in
New York and ean serve as advice-centers, But
no one knowa everything, and even New York
has no central “elearing house." " There are
walting lista for the works of major artists, and
even super-aolvent buyers need lialsons to the
supply,

Is Washington now an artist’s town? Quite a
fow artlats think not, New York City, they feel,
is still where things happen, where the chancos
of contact with other artlits and important
collectors are multiplied, One said, "The big
gollectors My belween New York and Los Ange.
les, and they don't make stopovers in the Capi-
tal, Just having a New York gallery reprosent




you is not the same thing as being there." But
Nesta and others see it differently. “Artists wish
to show in New York as well as here now. Wash-
ington fsn't & stepping stone anymore,”

Some local artists, however, have expressed
the foar that gallery emphasis is being put on
novelty rather than quality. One of them, Joe
Summerford, an original JP eo-op artist and
Amerlean U, art professor, feels that “too many
pallerlos are interested only in the unlgue posi-
tlon-takers, They pressire artiats into making
lreakthroughs, and artists are often forced Lo do
w0 In order to survive,”

Summerford blames the artist as much as
anyone for this kind of exploltation, Too much,
lie feels, depentds upon promotion by the deal-
erg, the museum people, and the press, He clted
one ex-Washington painter whose well-dewerved
puceess hae come out of & single art eritic's
wpush-program.” “The gallery system will con-
tinue to be & eommercial ong, but histarically,
the great artists have always survived outelde it,
If & large number of artists would choose to fune-
tlon outslde the galleries, we might be rid of thix
present romantielsm thot sees novelty as good
and all older siyles as retarded.”

Some recent American arl has pushed this
eritielsm of the gallery system even farther, Last
vear an artist (lled an entire German gallery
with one foot of warm, black soll, He ridiculed
the limits of gallery apace as well oy the absurd-
ity of pussessing art by buying it, Since then art-
ists have been concerned with glacler move-
ment, rain clouds, erosion, holes, and random
street debris, The axiom back of it all is that the
precious digplays of the traditional gallery are
Irrelovant now; art exists in eity steeets and even
unseen desert places, Taken to extremes, this
implies the demise of the gallery, at lest as a
front-line, risk-taking force.

New Yorker Robert Scull, recently feted by
the Corcoran Gallery for his support of major
artists, might well be called the deMediel of new
pop art. Last year Scull commissioned an
parthwork (a geries of concrete-filled holes) in
a plece of Novada desert he did not own and
eould not see (except in a photo) without hiring
a private plane (which he did) to take him
there, If all patrons were satisfied with this
momentary experience of a work of art rather
than permanent | fon of it, the i
of art that all galleries and most artists thrive
on would be destrayed.

There are precedents, of course, for art that is
temporary, publie, and unbuyable, The Ameri-
can Indl 1 elak i tric sand-
paintings which they destroyed at sundown, and
children still delight in drawing careful, color.
filled pietures and throwing them away. But
what ls surprislng now is that “serious” artists
claim that there need be no “test of time,” that
art which is every man's and free is indved the
“priceless” art.

If all human space can be art-space, then the
gallery iy a valid showcase in new terms. Paul
Reed, who paints polysided, irregular
in hard-edge color, dossn't seem bothered by
“death of the gallery” talk, He says, “There will
always be the desire to have things in your own
home that are of high quality.”

Nesta foresces the gallery as an even greater

Nesta at work in the pallery
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influence than it is now. She has a theory about

| what a good gallery can and should be, even if
. she doean't verbalize it on cue—and that is; that

good art is good—it works—it hits you between
the eyes—it must exist—it needs to be seen—

~ and its creator needs rewards and encourage-

ment so that he can make something good
again,

Walter Hopps, acting director of the Corcor.
an, sees the exist of good ial galler-
fea in the Capital as a necessity, Although he
places Washington as one of the top live major
art cities in the country, he feels it has been the
least active of those five in terma of commercial
activity, The reason for this s he sees i, is the
Distriet’s unique problem: “We have urban
density without the money and the lelsure time
that usually go along with such density; in New
York City, there's been an art-buying publie for
150 years, Our potential patrons are often in the
suburbs, and that makes Washington a tough
town for the art business, As any concerned
museum director, [ look to the galleries to be
vigorous, to keep artists alive that are worth
believing in,"”

And what about Washington ten years from
now Hopps says there is every sign that the art
public is growing; a few more strong galleries are
slated to open here soon; and interest in seeing
the work of living artists has come of age, "Art ia
inextricably part of the big picture, It is linked
to the socio-economie and political future of the
country: it is not a separate world,”

Hopps foresees the involvement of arts and
artists in new kinds of commercial enterprise,
perhaps A system of agents not linked to display
space or a sophisticated cooperative in which
the artists th lves are stockholders and hire
their own personnel. Such changes would work
to bring and keep artists here, A real “art
seene,” Hopps belipves, is always traceable to
the thrust made by artists themselves,

Inevitably a brilliant Washington artist will
be discovered and rewarded even without gal-
lery apongership. But eanvas now costs §8 a yard
and a tube of acrylie paint $2.50, Without buy-
ors, moat artista would have to opt for the nine:
to-five job, The majority of Washington's seri-
ous painters choose to be affiliated with a com-
mergial gallery; quite a few feel local art intéreat
could support more galleries than the city has
now, Without the attention of a Nesta Darrance,
the artist would undoubtedly find shows more
difficult to come by and recognition slower in
eoming, Certainly for the gallery-goers of Wash:
Ingten, life would be a lot less fun,

Jean G, Lawlor (Mrs.
Gary Cohen) earlier

wrate for Potemac on
| Willlam J, Smith,
poet, Bhe Ia a frees
lanes writor and Eng-
lish teacher,




